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THE HIDDEN FILMS OF JFK'S ASSASSINS 

Why are there other films pasted within the Zapruder’s film? 

 

  
             East to West (behind limousine)                    North to South (beside the limousine) 

IF THE IMAGE ON THE LEFT IS NOT THE RIGHT SIDE, WHAT WILL IT BE? 

  
IF THESE IMAGES ARE NOT OF A SHOOTER BEHIND THE FENCE OF GRASSY KNOLL 

AND THE TOWER OF THE OLD COURT AHEAD, WHAT WILL BE? 

 

 

 
IF THESE IMAGES ARE NOT BILL NEWMAM AND WIFE IN THE GRASSY, WHAT WILL BE? 

  
                   East to West of Zapruder                                        North to South  

IF THE BOXES IN THE LEFT IMAGE ARE NOT THE SAME BOXES BEHIND ED HOFFMAN 

IN THIS SECOND IMAGE, WHAT WILL BE? 

  DICKSON MEDEIROS  
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THE HIDDEN MOVIES OF JFK'S ASSASSINS 

How were the Kennedy assassins filmed? 

 

How to imagine that within Abraham Zapruder's film there were images of 

Kennedy's killers at the end of the film, confirming Ed Hoffaman's testimony, as well as 

imagining that there are areas of this film with overlapping (pasted) images of other 

camera operators that must have been pasted at the time of processing the film or at 

another time.  

The history of the film Zapruder says that Kodak lab on Manor Way street (Dallas, 

TX) was closed on 11/22/1963 hours after the murder, due to the Kennedy assassination 

and was opened exclusively for Secret Service and Zapruder to make the film processing. 

After that, Zapruder's film went to Jamieson Film Company, still in Dallas to make copies 

of it. The original film and copies were sent the same day for new copies in Whashington, 

Suitland (CIA) and New York (according to James Tague). 

On 23 and 24/11/1963, CIA agents were in possession of the film (according to 

Douglas P. Horne) and made new copies, as they should have other films in their 

possession. 

If there was a conspiracy as the majority of the American people believe and the 

government smothered the evidence, it is an irony that when Secret Service agents and 

the CIA were developing the Zapruder film just hours after the murder, they ended up 

leaving evidence for the posterity without realizing it. 

 Thus, this research summary will show two contents:  

1. Several films that were pasted in Zapruder's film during the processing or after it; 

2. The images at the end of Zapruder's film show a man next to a switch box at the end 

of the Grassy Koll fence and at least four other men (five people in total). 

Let's start with the first content: 

 

1. SEVERAL FILMS PASTED IN ZAPRUDER'S FILM AT THE TIME OF 

DEVELOP PROCESSING OR AFTER IT 

 

Summarized the images pasted to zapruder's film, we have: 

 

1.1 Image of the pedestal, bandstand and pergola of the Dealey Plaza, where 

Zapruder recorded his film; 

1.2 Several images, at first, unrelated to 11/22/1963, of scenes of animals in the 

zoo (or circus), nightclub and sex scene; 

1.3 The Newman couple and their children lying on the grass after the shooting; 
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1.4 Image of the Missouri-Kansas-Texas Railroad (MKT) train parked in TSBD 

parking at 12:30 PM, WITH SHADOW POSITIONED EXACTLY AT 12:30 PM, TIME 

OF MURDER; 

1.5 Unpublished image (covered up until nowadays) of a film or photographic 

camera hidden in the northeast of the pergola, probably from the 6th. or 7th. floor of the 

TSBD or on the roof of this building. Or, this camera may be above a tree that is behind 

and northeast side of the pergola in front of the TSBD; 

1.6 Image recorded (covered up until nowadays) by Kennedy's killers recording 

their own action on the Grassy Knoll fence. 

 

2. IMAGES AT THE END OF ZAPRUDER'S FILM SHOW A MAN NEXT 

TO AN SWITCH BOX AT THE END OF THE GRASSY KOLL FENCE 

2.1 In this summary, the images of Ed Hoffman in the Grassy Knoll bending down in 

front of the switch box will be shown and compared to the end of the Zapruder film that 

has the same ends of it; 

2.2 Five men will also be shown in the image, as well as the distorted face of two of them. 

The images in this summary will be better viewed by digital means (computer, 

mobile phone, tablet) than printed, depending on the image resolution quality of your 

computer. Unless the printing on paper is color and high quality. And remember that what 

you will see here is a summary, because much of the text lacks the context that will be 

inserted when the book is complete. 

 

BUT LET'S START THEN 
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1.  SEVERAL FILMS PASTED IN ZAPRUDER'S FILM AT THE TIME OF 

DEVELOP PROCESSING OR AFTER IT 

A SUMMARY BEFORE THE BOOK 

 

Let's start by looking at the collages below. But how did this collage happen? Only 

professionals can tell the effect that caused this collage. We will talk about the 

possibilities of how these films were pasted in item 1.6. 

Below, see that this research marked the spaces in red where the overlaps occur in 

which the films have been pasted to zapruder's film, let's see, for example, images at 

16.983 seconds (1) and at 19.434 seconds (2) of the movie “Zapruder Film JFK 

Assassination Best Quality HD 1080p” by windvale caught on Youtube. 

Note: We chose here to describe the parts of the windvale film by seconds than by frames. 

1. Overlapping areas in Red 2. The fence continues on area A 

 

 

 

 
 

Film in 16.983 seconds Film in 19.434 seconds 

 

However, there is a still image in the movie from start to finish that may look like 

a sniper-shaped spot behind a fence. But it will be shown because it is not a stain but a 

real image. 

  
 

This is not a stain. Lighter images will be shown below 

0.540 seconds 12.584 seconds 23.910 seconds 

 

Whenever possible, we will talk about the films as “images”, because the films 

they pasted can be photographic films as well as movie films of the time. 

Most of the images are in areas A and B described above. If you are searching, be 

aware of these areas. 

 

c 
A 

D 

B E 
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1.1 ZAPRUDER PEDESTAL (PILLAR) - PASTED INTO THE ZAPRUDER FILM 

 

We see a person behind the fence, see letter A, expanded in image 4 below. And 

the image of a pillar, see letter B, expanded in image 3 below. 

3. Pergula - Pillar at Dealey Plaza 4. Person behind a fence 

  
Image at 16.983 seconds  in area B Image at 19.434 seconds in area A 

 

That's just the beginning. These images will be demonstrated sharper ahead. 

Image 3 expended above is the wall and pillar of Dealey Plaza, where Zapruder 

climbed and filmed the murder. See below other images of the pergola, wall and pillar in 

area B. 

 

Pillar again - 12.230 seconds 

   
Image to compare 12.230 - Pillar 12.815 – Pergula Gate 

 

The images above are really a summary, as there are recorded images of the pillar, 

bandstand and pergola of Grassy Knoll. In the future, with the total elaboration of a book 

or documentary on this subject, more images and more details will be shown. 
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1.2 ZOO SCENES (OR CIRCUS SCENES), NIGHT CLUBS AND SEX SCENES - 

PASTED INTO ZAPRUDER FILM 

 

  
Gorilla at 12.377 seconds Penis ejaculating -17.390 to 17.614 seconds 

  
Elephant  – 12.518 seconds Woman having sex 

Probably Lesbian – 25.891 seconds 

  
Elephant front - 12.551 seconds Oral sex of woman with braids in hair - 

26.230 to 26.512 seconds 

Of the scenes that are “not” in Dealey Plaza, there are several; Only a few involving zoo (or 
circus) and sex scenes were placed here. But there are more of these and other subjects. 
These are movie camera images and appear here as photos. Maybe you viewing here as a 
photo may not find the image as sharp, so if you have any doubt watch the movie and pause 
in the seconds described, and look in area A or B already described. See the movies pasted in 
Zapruder's film at: https://www.youtube.com/watch?v=lj43Lo8E1zQ. 

 

But how were these images pasted in Zapruder's film? 

Zapruder's film, Kodachrome II was “double” 8mm, and because of it, it was 

actually 16mm. At that time, the cameraman who operated the film recorded on one side 

of the 16mm roll, first 8mm and then had to turn this roll to expose on the other half of 

the film, next to the first recorded part, the other 8mm. Then the 16mm width was cut in 

half with both sides exposed; to finally mend the end of one side with the other side so 

that it was projected on a strip only 8 mm. 

Perhaps there could be images pasted to the other half of Zapruder's film in the 

other half of the film, but at the 28 seconds recorded we see the concentration of images 

from films by other cameramen and photographers pasted to one side of his film. The film 

by Tina Towner also occurs something similar to images pasted in about 6.793 to 6.914 
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seconds, only once, in the copy of the Sixth Floor Museum. In the Zapruder film, there 

are several other films. 

In the film of Towner appears the buttocks of a woman and later the same one in 

sexual position. This must have been someone else's film pasted in Towner's film at the 

time of processing, just as in Zapruder's film there are also films of other people as 

mentioned already, as well as a sexual content shown above. The detailed explanation of 

how this bond was made is in item 1.6 below. But see below what happened in the Tina 

Towner’s film in a similar way to what happened in the Zapruder film: 

 

TINA TOWNER’S FILM 

 

 

Buttocks at 6.784 seconds Sexual position at 6.928 seconds 

Note: Maybe the print of the images above does not look so clear in this image above, as well 
as many images of Zapruder's movie, but check out watching the movies and you'll see how 
real it is. Check out the movies on Youtube or on the Sixth Floor Museum website. 

Source: Tina Towner Movie Print – Sixth Floor Museum. 
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1.3 NEWMAN COUPLE 

 

Briefly speaking, see the images of the couple Newman. They fell on the grass 

after the fatal shot at Kennedy and was widely reported. Below is the image pasted in 

almost the same position as photographer Clint Grant, with slight movement of Willian 

Newman's wife, but there is no doubt that the two images (the pasted and photographer 

Clint Grant ones) are of the same episode. Maybe noticed by himself. 

  
 

 
 

Compare Newman's feet on 
the sidewalk in Clint Grant's 
picture with the feet in the 
image of the pasted movie. 

Same position, lighter shirt, 
dark pants. Feet out of the 
grass, on the sidewalk. 
Would it be Clint the author 
of the picture? 

Couple in the grass - another 
angle. In this one we see the 
wife a little forward as in the 
pasted image. 

 

See the larger image below: 

 

 

And referring to Willian Newman "it's not just that" picture at 23.153 seconds. 

There's another at 25.074 seconds, see and compare with photos posted on the day: 
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Photo from South to North How it appears at 25.074 Inverted image taken from 

north to south 

 

The inverted image above is the real one. It must have been taken shortly after 

William Newman knelt down. Look at the South-North photo below, taken by Clint 

Grant, and you will see a photographer (red arrow) appearing taking the photo from North 

to South. If this red arrow photographer is not the same one who recorded this second 

pasted Newmans image, so it must have been another one in the same position. 

  
Newman: Photo taken from South to North Newman: North to South Image 

 

See another photo to compare and understand the position of the Newman couple 

and children. 

  
Newman with his back to sidewalk Newman with his back to sidewalk 

Newman: Photo taken from South to North Newman: North to South Image 

 

In addition to the clear visual record, we can search photos of this photographers. 

The photographer of the red arrow and Clint Grant would have developed his films in the 

same day and place of the film of Zapruder (Kodak in Dallas)? Or would these various 

films pasted to Zapruder's have been pasted involuntarily by the CIA? Do all copies of 

Zapruder's movie besides the original movie contain these pasted images? These are 

things to research in the future. 

Sidewalk 

Sidewalk 
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NOTE: Although the shooter appears in the same frame, it should not be understood as 

being in the same frame, as the sniper image is probably a photographic image and in the 

film is the only one that is fixed from beginning to end of the 26 seconds of Zapruder's 

film. In this condition, as in every movie, there is a mixture of images between Zapruder's 

image, the fixed image and the pasted images of other cameramen. 

A great research front can be done here, because if there is a photo of the red arrow 

photographer at the same position as the one pasted to the Zapruder’s film, as well as at 

the same position taken by Grant or other photographers; This means that if the photo is 

from one of them one can trace the process of developing these photographers and see if 

there is any clue as to how the images got into the Zapruder's film. During processing or 

after? 

I think the most likely answer is that the pasted images were inserted involuntarily 

by the CIA when manipulating several other films of the day of Kennedy's murder, on 

November 23 and 24, 1963. Zapruder's copies must have been exchanged on 23 or 24 

November. 

 

 

This second image of the Newman couple, unlike the first, must have been 

recorded in a positive color film, while the first would be a negative. We will explain later 

how this positive or negative collage occurred. 

Would the author of this image be Richard O. Bothun, Justin Newman or any 

cameramen and photographer described above or a hidden camera? Remember that 

everything happened with constant movement of the position of the couple. There may 

be a zoom on the image pasted above. Willlian Newman appears just before or after 

kneeling, as pictured on his knees shown previously. 

 

 

 

 

 

 

Newman 

Wife 
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1.4 MISSOURI-KANSAS-TEXAS RAILROAD (MKT) BLUE-GREEN TRAIN 

 

Another pasted image (photo or footage) that appears is of a train with the same 

feature that was filmed by Robert Hughes on the Grassy Knoll ground minutes after JFK's 

murder. This ground was used as a train terminal and car park. 

The various footage and photographs released on November 22, 1963 at the 

Grassy Knoll whow images of at least three trains (or wagons) from the time of the 

murder: 1. A wagon parked beside the pergola; 2. A train that was arriving at the time of 

the crime from the South towards the North; 3. And a train that was parked in the middle 

of the ground facing south, the Missouri-Kansas-Texas Railroad (Katy Railroad or MKT) 

train. The footage shows it to be a blue-green train. That is, at 12:30 pm, this train was 

parked in the parking lot and was filmed and photographed by several people. 

 

 

 
 

Hughes Movie - Train Front turned to South MKT Blue-Green Train 

 

See below the pasted image that appears. Although it was inverted. 

 

 
 

 

 

Inverted image 
South to North and shadow of two people 
below the train confirms 12:30 hours. 

Here we see an old train without the blue-
green paint; See the same format and 
position as the pasted image. 

 

The image above is exactly of the position of that specific train, with people who 

went there after the shots and were registered in front of the train. Observe the shadow in 

the images that exactly corresponds to the 12:30 pm shadow on Dealey Plaza on the day 

of the murder. 

 

View enlarged image and shadow of “two” men watching the train: 
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Compare the shadow tilt of a photo from the time of shooting in JFK.  

 

 

 

 
26.827 seconds Note shadow to the northeast 

 

That is, the shadow points to the Northeast at 12:30 pm on both the Grassy Knoll 

hill (see above) and the pasted image (see above). 

The image of the train was taken at the time of the murder, it has the same 

inclination as the shadow of the sun in the footage and photos of the time of the murder, 

as shown in the two images above. Thus, the pasted image shows the ‘same’ train that 

Robert Hughes (see below) recorded on the day, in the Grassy Knoll fence parking lot. 

So, the same shadow of people and trees, see shadow below again. 

 

 

Shadow Tilt 
2 

1 

N 

N 

N 

S 
S 
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Plus the colorized photo that shows the front profile of the train at 12:30 pm: 

 

The colorization above is not so good. See the MKT train image again: 

   
Image as it appears Inverted image MKT Train 

26.827 seconds 

 

Is the position of the sun's shadow at 12:30 pm towards the northeast of the pasted 

image and the others shown here just a coincidence? No, the film shows the train of 

11/22/1963 and the owner of this film may belong to a simple person or even to the 

murderers. However, the other pasted film that shows a sniper, to be seen next, certainly 

belongs to the team that killed Kennedy or was covered up by the government. In the 

same way, the film in the image below has NEVER appeared. 
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1.5 IMAGE IN AN UNPRECEDENTED POSITION ON SHOOTING AT 

GOVERNOR CONNALLY AND FATAL SHOOTING IN KENNEDY 

 

 

 

WHERE WOULD BE THE CAMERA THAT REGISTERED THE SHOOT IN THE 

GOVERNOR CONNALLY AND THE FATAL SHOOT BEHIND THE LIMOUSINE? 

 

Today (2020), Live Oak trees at Dealey Plaza prevent the angle of these arrows 

above that will be seen here (below), coming from a hidden footage. But in 1963 the trees 

did not prevent it as you can see in the image above. 

From the TSBD building or the Live Oak tree next to the pérgola (columned) 

bandstand seen in the photo above; IMPRESSIVE footage was shot in detail that you will 

see now. 

Although the image is not so good, it is indisputable that it is the image of the 

moment that Kennedy's car passed by the pergola due to the wealth of details that you 

will see now, as they are images synchronized with the four movie films that show the 

fatal shot. 

The pasted image you will see next, will show a view taken behind the limo, is 

NOT inverted like the pasted image of the MKT train and one of the two images of the 

Newman couple seen above. At the time there were negative films (for inversion) as there 

were positive films (reversible) that did not need to invert the images. That is why you 

will see images that already reflect the real viewing position and others you need to invert 

the image. In order not to complicate it here, see the explanation of this in item 1.6 below. 

Recall that films on movie cameras of the time, for example, from an 8mm camera, 

only lasted about 4 minutes and 10 seconds. Usually people would record a few seconds 

for a given scene, recording many scenes of various subjects on one day or another. 

It is possible that the various images of the most varied subjects that appear pasted 

in Zapruder's film are of few movie cameras, because one could record - due to the short 

time on movie cameras - the most varied subjects in a few seconds. But surely I would 

say that at least three people have had their images of movie cameras pasted in Zapruder's 

film for a conservative count, but there may be more people, as well as cameras. 

Live Oak Tree 

Texas School B.D 

Pergula 
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But the most impressive thing about this research is that it is still found, from 

everyday themes to images of Dealey Plaza and, among these several images, images of 

snipers. Even probably hidden (and unpublished) images of likely conspirators recording 

the murder when Kennedy passes by the pergola. If it wasn't conspirators who recorded, 

it was conspirators who covered up the film at least. 

But back to the camera hidden in the tree next to the pergola or in the TSBD, we 

see that it is clearly an image similar to that of Zapruder, but seen behind the president's 

limo and not from the front and from the side as Zapruder did at the time of the shots. 

Look: 

  
 

In 24.265 seconds, the zoom movie camera 
was in the window, top of the TSBD building 
or in the Live Oak Tree near the pergola. 

Continuation of the zoomed movie in 24.315 
seconds. 

 

 

 
Pillar, Live Oak Tree, Coonnally e Lamppost Pillar, Live Oak Tree, Coonnally e Lamppost 

  
Image was much zoomed in behind the 
presidential limousine. 

Here is + or - camera position behind the 
limousine. East to west and from ABOVE. 

 

But let's see more: 
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Bronson Movie Pasted Image Movie - 24.265 seconds 

Compare the man in the umbrella with the 
man in the image pasted to the side. At first I 
thought it was the man in the light coat, but if 
it was; the man in the umbrella must appear 
in the image pasted to and to the right of the 
man in the coat. It is difficult to know, 
because in such a small and zoomed image 
there may be changes beyond the physical. 

Here at 24.265 seconds the man is at the 
front of the pillar in the Bronson movie. If it's 
the umbrella man the hole in the movie 
would cut the person's umbrella; or was it 
the person with the lightest shirt? However, 
being one or the other, it is evident that at 
least one of them is one of those appearing 
in Bronson's film. 

 

Now observe the most impressive part of these two images in 23.265 and 23.315 

seconds, as it would be more than coincidence that the five people in the limousine were 

in the same position as the Zapruder film and the pasted film. It would be quite a 

coincidence to have the end of the wall in the shape of a “7” in the film pasted, as seen 

above; having a person with open arms behind the limo as will be seen below; having a 

post in front of the limousine; besides the synchronization of the Zapruder film with the 

pasted film and, the synchronization of the pasted film with the film by Charles L. 

Bronson and Marie Muchmore. 

Notice more: 

 
Image from Charles L. Bronson's movie of the moment of shooting at Connally and Kennedy. 

 

Now let's look at the pasted image taken behind the limousine, ie from East to 

West in 24.315 seconds within Zapruder's film: 

 

 

 

 

 

East 
South to North Movie East to West Movie 

Pillar 

Pillar 

Umbrella  Man? 

Umbrella Man? 

Imagem do Filme do Sul para o Norte 

Leste 
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The Dallas Morning News drawing adaptation 

 

Behind limousine image from East to West – 24.315 seconds (frame 315) 

 

Beside limousine image from North to South – 17.500 seconds (frame 312) 

1 

2 

3 

4 

6 

Clint Hill 

1 

2 

3 

4 6 

5 

Motorcycle officer - Bobby Hargis 
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 (G) Glass of limousine; 1. John F. 
Kennedy; 2. Jacqueline Kennedy; 3. Gov. 
John Connally; 4. Nellie Connally; 6. 
William Greer (SS Driver); (P) Postlamp. 

(G) Glass of limousine; 1. John F. Kennedy; 2. 
Jacqueline Kennedy; 3. Gov. John Connally; 4. 
Nellie Connally; 6. William Greer (SS Driver); (P) 
Postlamp. 

24.315 seconds 15.801 seconds 

Impressive view in every detail. Only the car's central stem does not appear due to the low 
quality and reflection of the sun, just as in Muchmore's film it does not appear either. But it 
would be reckless to think that the stem should appear and deny all five characters plus the 
street lamp and the car window. IF THE PICTURE PASTED ABOVE IS NOT THE SAME OF THE 
MURDER, WHAT IS IT THEN? 

 
 

24.315 seconds 17.512 seconds 

The first image of Zapruder above at 15.801 seconds shows the “street post”, but I placed the 
image above at 17.512 seconds to show what the pasted image must have been. The pasted 
image is 0.13 tenths of a second after the fatal shot. 

 

In 1:09.175 seconds of Muchmore's film made available on youtube by the 

account “JFK Assassination Truth” with the title "JFK Assassination - Marie Muchmore 

Film", we see details of the moment of the shot. 

And in 1:09.871 seconds, about 0.700 seconds later, we visualize the Secret 

Service agent Clint J. Hill running, where moments before he was not framed in the 

image. The reaction could not be so fast, that is, according to Hill's report, he jumped out 

of the car in which he was heading for Kennedy's limousine after the second shot. So, 

before the fatal shot. Hill was already chasing the limousine before the third shot, which 

is why we see him in the pasted image as well as in Muchmore's image, unlike the 

Zapruder film that we only see him a second after the shot, because the Zapruder footage 

hadn't framed Hill before. See Muchmore's movie below in 1:09.871 seconds. 

 

6 4 
2 

P 

G 

6 
G 

P 

3 

4 

1 

2 

1 3 5 

SS Clint Hill 



20 
 

 

Hill on the way to the limousine 

Another interesting theme is three people who appear in the bandstand at the end 

of the pergola. 

  
This man in a suit and two women appear at 
the beginning of Zapruder's movie. They are 
ahead of the bandstand, shortly before 
appearing in the Charles L Bronson movie. 
Probably the head of the woman in the black 
scarf appears in the pasted film, see next. The 
above position was filmed by Charles L. 
Bonson, seen above in the umbrella man 
frame. 

Throughout the movie we see the still 
image of the shooter behind the fence, with 
a fixed spot like a ball above his head. In this 
image above, it is not the other woman, 
because at the time of the shooting "only 
one woman" appears in the Bronson movie, 
the woman in the brown dress and black 
scarf. The man might be the one after Clint 
Hill. 

 

Note that I wrote above about possibilities, however I do not treat the other 

positions of the limousine occupants or Clint Hill as a possibility, but as a certainty. 

However, it is difficult to understand the entire image because the zoom has “invaded” 

areas near the pergola wall and the bandstand of the pergola. 

Returning to the certainties, let's look again at the unnumbered images at 24.265 

and 15.801 seconds and then numbered at the moment of the frame before the shot at 

17.512 seconds: 

 

 

 

 

 

 Woman? 

 SS Clint Hill 
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Unnumbered movie to compare with 
numbered image. 

Unnumbered movie to compare with 
numbered image below. 

  
Numbered film, recorded behind the 
limousine at 24.315 seconds. 

Now compare it to a similar moment (17.512 
seconds) of the pasted image. 

It will be very difficult for anyone to deny that the tilting of the head to behind the driver 
William Greer in the Zapruder film is different from the pasted image; or the notorious 
inclinations of Kennedy and Connally; and the agent Clint Hill who does not appear in the 
image because he was not framed by Zapruder, but comes with open arms in the Muchmore 
film and then in the Zapruder film itself. This to talk about some details, there are several. 

 

Another detail that zooming may confuse is the pole that was next to the 

limousine: 

  
Movie at 24.265 seconds. In the following 
frame you can see the less clear postlamp. 

Every image is zoomed, so it has objects and 
people nearby and sometimes cropped. 

 

 

In summary, although these two images above are the least clear of those that were 

pasted, however, it is the clearest, as it is in sync with four other films (Nix, Muchmore, 

Bronson and Zapruder), that is, it is impossible for anyone to deny that it is a image of 

the moment when the limousine passed by the north pergola (columned) of Dealey Plaza 

6 
G 

3 

4 

1 

2 

6 4 2 G 

1 3 5 
SS Clint Hill 
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and Connally and Kennedy were being injured, so synchronized with the four films of the 

murder. Now we have the fifth film, sixth if we add Mary Moorman's photo. 

I challenge mathematically and physically any forensic specialist to show 

contradiction or just “coincidence” in the films of Nix, Muchmore, Zapruder and Bronson 

with the pasted image presented here. 

And with one more aggravating factor, the images of Bonson and Zapruder were 

taken from the South and North of Plaza Dealey, respectively; but the pasted image was 

made of the East, behind the limo. An unprecedented image that was processed but did 

not reach us and, therefore, covered up. 

The result of this unpublished image is exactly the same as the other films, except 

for the powerful zoom. But even with the zoom, the similarity with the other four films 

cannot be removed. 

When one finds out why the post and the wall were so close to the limousine, this 

is because there was a powerful zoom of a movie camera that was above the tree or above 

the TSBD (top or ceiling floors). 

Later on with new forensic physics studies we'll know where! In the near future, 

in the book to be release or documentary, we will be talking about it. Let's see more 

details: 

 

 

 

 

Exact type of leaf above the wall next to the 
pergola bandstand. 

Detail of twig and new leaf registered in 
pasted film. 

  
Dickson Medeiros's photo on 11/19/2019 

 
 

Live Oak tree next to the photographed 
pergola on 11/19/2019. 

Compare with Live Oak's twig and leaf image 
in the pasted movie. 

 

As already said, the camera was above the tree or above the TSBD (upper floors 

or roof), but regardless of where it was, it recorded a small branch of the Live Oak tree 
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that is next to the bandstand of the pergola. And the incredible thing is that the image of 

the leaves and twigs captured are the same shape as the tree mentioned. 

But I think the most likely place for this image to have been taken was the top of 

the TSBD, which at the time, below, there weren’t trees with as many leaves as today and 

would not prevent filming. The biggest indication of this is the photo taken approximately 

10 seconds later the fatal shot that shows two men on the roof of the building who could 

have filmed what happened. 

  
Vision of where the movie camera could 
be in the TSBD building if it were not on 
top of the Live Oak tree. In 1963 the trees 
were not as big as this view below today. 

View of 6th and 7th floor, west to the parking lot. 
Two men on top. Were they coming down after 
filming? Photo taken from the Sixth Floor 
Museum on 11/21/19, in 1963 it was taken 
approximately 10 seconds after the shots. 

Here at 24.65 and 24.31 we see Secret Agent Clint Hill and the motorcycle officer 

(Bobby Hargis) next him. One more coincidence? Of course not. 

  
SS Agent Clint Hill – 24.265 

Compare the two pasted images of a man 
with open arms to Muchmore and 
Zapruder's film. Is the SS agent seen 
clearly, as is the motorcycle officer next 
him? 

SS Agent Clint Hill by Zapruder 
This image is of the Zapruder film. In the 
Zapruder film, Hill only appears about 1 second 
after shooting. In Muchmore's film, it appears 
before. He had already jumped out of the car 
before the fatal shot, in the second shot. 

  
Pasted Image – 24.315 

Clint Hill and the motorcycle officer 
Bobby Hargis 

18.647 seconds of Zapruder's movie 
Clint Hill with open arms and Bobby Hargis 

? 

? ? 
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In the pasted image there is an invasion of one image over another's space, due to 

the zoom we have the vision of Clint Hill and the motorcycle officer Bobby Hargis above 

in 18.647 of the Zapruder movie for a better view, but the exact moment of the Zapruder 

movie in sync with the pasted image occurred at about 17.834, 0.13 tenths of seconds 

after the shot. That is, in the pasted image we see an image after the shot. Below, see also 

captured by Muchmore's movie the moment before the shot: 

 

At 0.13* tenths seconds after the shot. 

 

 

 
 

Pasted Image – 24.315 seconds 
 
0.13 TENTHS AFTER SHOT LIKE IMAGE AT 

ZAPRUDER TIME. 

At about 17.670 seconds of Zapruder's film, 
which is equivalent to frame 315, we can say that 
the pasted image - hidden from the public - "also" 
reports the exact moment of the shot or 0.13 
later. 

Before the shot by Muchmore: 

  
Pasted Image - 24.265 seconds 

Image taken behind the limousine overlooks 
wall and the pergola's final pillar, as well as 
Hill and the motorcycle officer (Hargis). 

Marie Muchmore Movie - SS agent reacts 
after second shot and before fatal shot. On 
his left side we see the motorcycle officer. 
South to north. 

 

We start using the second image (24.315 seconds); now let's look at the first one 

(24.265 seconds) to see something very interesting above. It would be as if it were “a kind 

of column that would rise from the wall; in fact it is the body of the motorcycle officer 

that appears next to the agent in Zapruder's image. 

The man with open arms is Secret Service agent Hill in the image below: 
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                                             Zapruder 18.6 seconds 

We have two options that are very similar in the two pasted images of the man 

who appears with open arms because the man in the pergola at the beginning of the 

Zapruder film also appears in the Bronson film with open arms. 

However, he is the agent of SS Clint Hill, due to the position facing west where 

Hill is the same in the pasted film, while the man from the pergola spread his arms to the 

south. 

Another subject is the pergola wall, see: 

 

  
Even the “meeting” between two walls 
appears. In 1963, there was no space 
between the wall and the bandstand, 
like a photo on the side, but regardless, 
we see the meeting of the walls. 

The image pasted to the side is the same as the 
details of the meeting between the two walls, also 
seen here. Probably, the zoom in the limousine 
covered the wall generating a cut part in it, as well 
as cutting the bandstand at the end of the pergola. 

 

 

Observe the pergola bandstand on 11/21/2019: 

 

 

 

Meeting between two walls Meeting between two walls 



26 
 

 
Photo taken on 11/21/2019 behind the windowpanes of the 
6th. West floor of the Sixth Floor Museum (old TSBD). The 
growth of the trees prevents more details, but we can see the 
angle similar to the pasted photo of the meeting of the wall with 

the pergola bandstand. 

 

The flash: 

  

See how were the flashes of the time. Flash in position, but 
probably not used at 11/22/1963. The day started cloudy and the 
day only got brightened at 12:30 pm, JFK murder time. 

 

Possibilities of places where the camera was.  
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Photo taken about 10 seconds after the fatal shot with two men at the top of the 

TSBD: 

 

 

When the empiricism of these two pasted images is completed with the resolution 

of the correct place from which the image started, this image at the top of the TSBD can 

be the source of this resolution. This can confirm at the top of the TSBD the place where 

the images from above and from behind the presidential limo at the moment it was passing 

by the pergola (columned). 

Although today the trees prevent making the same supposed image, however, 

from up here, in the future, comparative studies by 3D can be done to determine the angle 

of the image East to West behind the limo and the probable zooms. 

 

Note: * 0.13 tenths = video editor time 
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1.6 UNPRECEDENTED IMAGE ABOUT THE SHOOTER BEHIND THE 

GRASSY KNOOLL FENCE WITH OLD RED COURTHOUSE TOWER IN THE 

BACKGROUND 

 

 
 

 

23.910 seconds like in every movie 23.962 seconds - Shape is seen 

 

As already said, throughout the Zapruder film we have this fixed image that 

appears to be similar to a stain on the film. It is still a stain, but it is a stain with the image 

of a movie camera or film camera. In some parts of the film it appears with more details 

of the sniper (there at 23.962 seconds), as well as the fence he is behind (25.000 seconds). 

This fence appears twice in more detail. 

But first let’s take a look at the smoothing of the image above and the impressive 

shape that, denounces one of Kennedy’s killers, the sniper of the final shot, exactly in the 

position that eyewitnesses said, Ed Hoffman, Sam Holland, as well as most North 

Americans believe the fatal shot came from the corner of Grassy Knoll: 

  
Smoothed as normal – 23.962 Inverted 

 

See now how at the beginning of this summary the sniper image from the 

beginning to the final minutes, showing that it is a still image (probably photo), unlike 

the other images that appear for certain seconds. This image at 23.962 is one of the images 

that is fixed, is associated with another at 25.000 of the same shooter, also behind a picket 

fence and also fixed and continuation of the image 23.962. 
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0.540 seconds 12.584 seconds 23.910 seconds 23.962 seconds 

 

No doubt the sniper image is a still image, but what is clear about it and what is 

yet to be unraveled? 

THE SHOOTER, A FENCE AND A TOWER, COINCIDENCE? 

In the two times when in addition to being fixed, the image shows more details, 

we see how serious these images are, for at 23.962 and 25.000 at the time of their peak 

quality, it is time to see the outline of the shooter's body at 23.962. and at 25.000 we see 

the famous Grassy Knoll corner position, the fence position, the rifle down position, and 

the position of one of the towers of the Old Red Courthouse. 

  
Image as it appears in the movie with the 
Grassy Knoll fence in 25.000 seconds 

Inverted image. Grassy Knoll's well-designed 
fence, but where? 

  
In 23.962 seconds It will be said why here it is not inverted 

 

 

After all that has been said about Grassy Knoll as the real place from which shots 

came out and especially the fatal shot. How could there be any doubt that this sniper is 

on the fence of the Grassy Knoll? Because there is the fence made of pickets, the sniper 

in the most talked about location, as well as the castle tower (Old Red Courthouse). All 

of this in the image, as well as several film images from parts of Dealey Plaza in Dallas 

on Kennedy's fateful day of death “pasted” to Zapruder's film, along with this image. 

FENCE SNIPER 

TOWER 

SNIPER 
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These images as well as the Newman couple (twice), pergola and pillar of the Zapruder 

footage, MKT train and shots of Connally and Kennedy filmed behind the limo. 

The only difference with this image is that it is the main image and also the main 

evidence of Kennedy's assassins behind the fence, which is fixedly pasted to the film 

unlike the other images that appear in different parts of the film. But both fixed and 

sporadic images deal with banal images, as well as images of the day and time of the 

murder, so it is the main image and main evidence of the plot that killed Kennedy. 

We also see that the sniper already appears in the correct position, there is no need 

to think that the correct image is the inverted one as it happens in other images, because 

if we invert the sniper it will not be at the angle of fire. 

The images above are overlapping, they are a collage, an image that was pasted to 

Zapruder's film. They are about 3 mm²; the elements of the image are much smaller than 

3mm². Without mentioning that in the overlap, sometimes mixes of images from one film 

to another. That is why you should not expect in pasted films the same quality as the film 

that receives them. 

Below is an example of the quality of the images pasted on the Sixth Floor 

Museum website. Although the example below did not necessarily occur in the same way 

as it did in Zapruder's film: 

 
Notice this effect in the photo above and below 

 
Notice the effect on the photos above 

 

 

I can also put a home effect of window light on my computer screen, see: 
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Something similar happened in Zapruder's movie 

 
But when? No processing or after? 

 

But going back to the interpretation of the images, one asks: "Is the location at the 

beginning of the fence of the Grassy Knoll or at the end of it"? We say it is in the 

beginning, because even if there is another sniper at the end of the fence, the images that 

will be seen next close the issue as a shot coming out of the beginning of the fence due to 

one of the towers of the Red Museum appearing in the same image, confirming the 

testimony of Ed Hoffman and Sam Holland. 

The pasted miscellaneous images and the sniper's pasted fixed image can be from 

negative films to a positive image. The fixed image of the shooter seems to be negative 

in the “origin of the recording”, as the collage would occur behind Zapruder's film, 

appearing on the front side as a positive image. That is, when we look at it in front of the 

movie does not need to reverse. When we say “may be” it is because if no collages occur 

on the back of the film, but on the front, then the positive films would already glue as 

positive and the negative as negative. Or it could still be the back of pasted films sticking 

in front of Zapruder's movie. 
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But where did the shots come from?  

  
 

 

Possibilities of Fatal Shot

 

Oliver Stone Movie 

 

Pasted image = “coicidence”? 

 
Above we see the correct angle for the shooting point 1. Point 2 is in a much discussed position 
on the Badge Man. It is correct that the Badge The man cannot give the fatal shot, but I am 
still not convinced that his image almost “Sharp” image for a polaroid camera is coincidental. 
You can find a man dressed in police uniform on Mary Moorman's photo (see below), 
although Kennedy did not receive his fatal shot of it. But he could be one of the snipers on 
the Grassy Knoll. There could be two snipers, maybe three. 

 

Below I put an assumption, pergola bandstand? As well as a certainty, tower of 

the Old Red Courthouse! 

 

 

 

 
 

  
Would it be here the bandstand? Would it be here the bandstand? 

Taken imagem from North to South Taken imagem from West to East 

 

The pergola bandstand is still an assumption that needs to be confirmed, but at 

least the man behind the fence is very clear and one of the towers is seen in the Grassy 

Knoll. 

Here we see the position of the towers covered by the leaves of the trees. 

Tower of the  
Red Old Museum 1 2 

? 

X 

X 
X 
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Position here from 1st. and 3rd. towers Position here from 1st. and 3rd. towers 

  
11/22/1963 

It's probably 1st or 3rd. Tower of the Old Red 
Courthouse. 

11/19/20019 
Position is shrouded by trees in 2019, but in 
1963 there was a loophole. 

 

 

1963 there was a loophole 

The tower of the current red museum can be seen in the pasted image, but in the 

2019 photos above, not due to the lack of pruning of the trees. 

 

A 
B 

B A 
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Position is shrouded by trees in 2019, but 
in 1963 there was a loophole. 

It's probably 1st or 3rd. Tower of the Old Red 
Courthouse. 
 

 

Since the sniper and fence images are fixed, is it possible to mix with other images 

in the same area with other sporadic images? Yes, because in every film we see new 

images along with the fixed image of the sniper and the fence, as well as mixed images 

from Zapruder's film and even more than a sporadic image in the same space. 

But, related to the fixed image, when we found one of the towers of the Old Red 

Courthouse being part of the highest resolution of the sniper image and the fence, which 

is between 23 to 26 seconds, we see that the distance of this tower matches the fence, 

probably coming of a negative film that, when inverted, behind the Zapruder film, brings 

the positive and correct image in front of the Zapruder film. 

 

HOW WERE THE PASTED IMAGES FORMED? 

There should always be an inversion of the films after they stick on the Zapruder 

film (whether they are positive or negative films), each image pasted on the Zapruder film 

becomes “as a negative”, whether it is from a negative film that pasted on the positive 

film by Zapruder, whether it’s a positive film you’ve pasted into your positive film. 

In other words, ‘to understand’ the images “pasted” as positive or negative within 

Zapruder's film, we have to invert what was recorded to find out if it was a negative or 

positive film. 

Thus, the images that are seen as positive "in the collage" are because they have 

already been placed on the back of Zapruder's film in a negative way and when you see 

these images on the front side of the same film, you see it as positive. 

The images “seen as negative”, sometimes it is easy to know, for example, based 

on the 12:30 pm shadow of the day of JFK's murder, we know that there was a MKT train 

in the TSBD parking lot at that time, a positive film with the image of this train, was 

pasted on the back of the Zapruder film, and when reversing the image in front of the 

Zapruder film we see that it was a negative film, because in the front it was negatively. 

We see the correct position when reversing; when we see the shade of the sun at 12:30 

pm. For this reason, there are moments when we see images that need to be inverted and 

other times they do not, because these images “in front” of Zapruder's film are the reverse 

of how they were recorded behind this film. 

Another question is whether this pasted image was from a photo or a footage. 

Because in sequences of more than two frames it can be a sequence of photos and not a 
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film from a movie camera. It should also be noted that there are mixed images in addition 

to the still image. 

But it can be difficult to identify whether the images are already correct or not, 

that is, whether you need to invert it or not. 

Above we saw at the beginning of the Zapruder film in 0.540 seconds the sniper 

still image. Note that from the beginning you can see the sniper image as well as a spot 

above it in the shape of an arc, and note that it goes from 0.540 seconds to 23.910 seconds. 

But in 23.910 seconds the arc-shaped spot appears more dimensional, but it does not 

change, but it changes the quality of the sniper still image. 

But what is the sniper still image? And is it originally positive or negative? 

The point is not to say chemically whether it is positive or negative at the origin, 

the question is whether it needs to reverse or not. After that, it is easy to say whether it is 

positive or negative, that is, we know that the images that appear pasted to Zapruder's 

film are presented in reverse in relation to the film in which they were exposed. The 

question is to know at the beginning whether the image is already in the correct (positive) 

or negative position in front of Zapruder's film. 

It is difficult to say why the image of the sniper appears fixed from beginning to 

end while the other images are occasional and present themselves as photos or movie 

films that appear in evolution in several frames. 

But it is observed that the fixed image of the sniper and the fence appears from 23 

to 26 seconds more bluntly, that is, although fixed, it changes, and it is precisely from 23 

to 26 seconds that the image has a root to be understood not as a spot but as a real image 

that was fixed before 23 seconds and will continue to be after 23 seconds, but its 

resolution peak is between 23 to 26 seconds where details of the sniper's body appear, as 

well as details of the Grassy Knoll fence, sniper position on the corner of the fence and 

tower of the Red Museum. 

The fact that the image is fixed pasted throughout the film, is configured as a 

greater proof than the others, because the others are occasional. 

Imagine the tiny process of the Zapruder movie camera that was made to record 

images on the film, because each frame that was actually recorded on the roll was not 

even 1 cm wide (= 0.8 cm and = 8mm), imagine the tiny size of each part of images inside 

8mm. I am not an expert in physics or chemistry to talk about how the collage happened 

within the Zapruder film, what I do here is to pave the way for more discussions to come 

about my discoveries. What is certain is that they are inside, it cannot be denied, because 

the images are abundant. 

It is seen that the fixed image appears different in relation to the others, since it 

would have been recorded “as a photograph” of the sniper. However, it appears in one of 

the two areas that most pasted images appear, that is, areas A and B. The still image is in 

area A in the same way as other sporadic films that are not fixed, are also. 

Could the still image have even been recorded on a movie camera, with the 

recording and a single frame, like a photo? Perhaps. 

An interesting question is why then does the still image appear for every second 

of Zapruder's film if it is a photo? Because it is as if the Zapruder film was running in 
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contact with a fixed image throughout the film and that the heyday of the same image 

took place between 23 to 26 seconds. 

New studies will be done soon to confirm or not these conclusions. However, if 

that opinion is wrong it will not however disprove the fact that images were pasted, it is 

enough to know how they were then. 

 

VARIOUS IMAGES THAT APPEAR PASTED 

 ASSOCIATED WITH THE END OF ZAPRUDER MOVIE 

   
24.531. Bald man with a 
crouch and a mustache? 
Would it be the another 
shooter or helped it? Wore 
glasses at the time of action 
or a gunshot? 
Compare with the following 
image, because although 
blurred it can not be denied 
that it is a real image. 

Was this man crouching before 
shooting? And was he the same 
face of this natural image from 
the end of Zapruder's film at 
26.353? 
This image above is a natural 
image from the end of Abraham 
Zapruder's film. See enlarged 
image on the side; clearly if you 
see a person. 

Ed Hoffman says the 
gunman ran West to throw 
the gun to other person, 
then walked East. again and 
put on a hat. This image, 
though blurred, shows the 
face of two men. Man 1 is 
the one who shot Kennedy 
and will be explained at the 
end of this research. 
 

 

 

Extended image of the end of the normal Zapruder film – 26.353 

1 
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Bald man and image of various faces – 24.531 

 

 

 

   
Would this Frei be 
related to someone 
who shot the film? 
Who would be the 
person behind the 
friar? 

Railwayman with 
helmet, zoom with 
gun in hand? 

Fierce face Who would this 
man be. Was he 
involved with the 
murder? 

 

In another part of the film there is an image of a friar with Franciscan-cut hair 

carrying a person in his arms. 

 

  
 

Probable Striper (first image) - 25.353 Probable Striper (second image) – 25.363 
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Similarity to hair, cleavage and clothing with a dancer friend of Jack Ruby, known by the 
pseudonym of Gail Raven, who danced at the Ruby Carousel Club. 

https://jfkfacts.org/tag/gail-raven/ 

 

 

Strong Face - 22.914 seconds 

 

 

23.014 seconds 

Bald man with mustache and sharp nose. Mixed image with man astride a horse. Above 

is another horse. Although mixed with another image, this is one of the images from 

https://jfkfacts.org/tag/gail-raven/
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which you can see a face more clearly. Was he involved in the murder? Was it the same 

crouching bald person? 

   
Pasted image Image pasted the day 

before, same day? 
Normal image at the end 

of Zapruder's movie 

 

Perhaps older researchers can identify the face of someone who had been involved 

in the Kennedy case since that man, as well as the images of other people in pasted films. 

Below I put once more and with zoom. 

 

 

More zoom. Although well outlined, the image looks a bit blurred. 
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More Sex Scenes – 23.076 seconds 

 

Faces - 15.882 seconds 
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Who has seen this picture in the past of a child with his doll? 

In 25.241 seconds we can see a child. Perhaps if this photo is found we may know 

something about how the photos were pasted; something about the shooters; or something 

about nothing in connexion with the murder. But at least one would see the clues as to 

why there are so many images pasted to Zapruder's film. 

 

 

  

 One of the most striking images (06.113 seconds) for its almost sharpness is the 

record of a policeman with a helmet on the TSBD's seventh floor window. This film (or 

images from the same event) exists. It is often shown in documentaries. 
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2. IMAGES AT THE END OF ZAPRUDER'S FILM SHOW A MAN NEXT TO AN 

SWITCH BOX AT THE END OF GRASSY KOLL’S FENCE 

 

2.1 Images of Switch Boxes 

In this summary we will describe the testimony of a deaf man named Ed Hoffman. 

He parked his car at Stemmons Freeway on 11/22/1963 to see the presidential motorcade 

pass. Its position was about 230 yards away (210 meters) from the Grassy knoll picket 

fence at 12:30 pm. 

Hoffman had this vision of two switch boxes: 

 

 GRASSY                                                                             KNOLL 

Dealey Plaza Paintball. Adaptation of 3D Game 

 

He saw Kennedy's killers at the Grassy Knoll; one of them bending to disassemble 

a gun beside a railroad switch boxes (1). He had received the gun from the sniper who 

shot JFK as shown below. 

See the photo below describing the path witnessed by Hoffman that says the 

shooter (A), inside the Grassy knoll picket fence, while firing the fatal shot on JFK ran 

about 35 meters to the west and threw the gun at a fellow man (B) which was after the 

steam pipe at the time and next to a switch box (1) of the railroad. 

 

 
 

Sniper 

Switch Boxes 

OXES 
1 

2 

Fence 

“Railwayman” 

Ed Hoffman – Stemmons Freeway 

2 1 
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The switch box 1 was about six feet high. Compare the images below to the end 

of Zapruder's movie and you will see the same switch boxes as the railroad: 

  
Hoffman on the spot years later – North to South Distance between the boxes 

 

See in Zapruder's 25.000-26.600 second movie, in the normal image at the end of 

the movie, the two boxes and one man flexing his knees to the side of box 1: 

 

East to West 

I suspect you will not see in the image above just one of the switch boxes, but 

both. See angle below which I call them box 1 and 2. 

 

 

 

View screenshots below Jason Baird's 3D Game - “Dealey Plaza Paintball” on the 

pillar where Zapruder recorded the killers. From this 3D exhibition we see that there is 

2 1 

Zapruder 

1 2 

NORTH 
 

FENCE 
2 1 

2 1 
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room to see the second switch box. See numbers 1 and 2 above which represent these two 

boxes. 

 

 

The distance from one box to another according to Casey Quilan was 4.87 m (16 

foots) from box 1 to 2. Box 1, where we see the image of Hoffman above, was 1.82 tall. 

Here, you will do a great deal of research in the future, filming the two boxes as replicas, 

in the old heights, since the boxes no longer exist. Then, we can calculate the distances 

as it appears in the development of the Zapruder film, as well as compare with the size 

printed on the paper, for example. 

Zapruder used zoom at the time of the fatal shot, but when shooting the fence the 

Bell & Howell zoom was semi-automatically or manually reduced. This zoom was 

removed at the moment the fence was filmed according to the experience I did in Dallas 

on 11/22/2019 on the same pillar that he filmed. I did this experiment with my Bell & 

Howell 414 PD movie camera, the same model as Zapruder. 

This image of Zapruder below is with feew zoom or without zoom, see: 

 

Unfortunately I could not do all the tests I wanted when I was in Dallas from 19 

to 11/23/2019, because I was alone and I ended up not contacting anyone to make the 

same movement as the sniper's accomplice when disassembling the sniper's gun behind a 

railroad switches box, as well as the position of the assassin returning to the place of the 

Zapruder was here 
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shot as Hoffman said. But I filmed people in similar positions on the spot with old films 

(Kodachrome II), new ones and a digital camera. In the future I will give the results. 

In the future, we will be able to see the dimensions and optical effects of 

Zapruder's film, recording with current films, filmed with movie cameras of the same 

model as Zapruder. The image at the end of the film, as I said, had little or no zoom when 

Zapruder filmed around the Grassy Knoll, as I could see in experiments I did with the 

Bell & Howell 414 PD (roll) and a Bell & Howell 424 PD (magazine) from 20 to 

11/22/2019. 

The image of the switch box is at approximately 26.091 of the Zapruder film. In 

it we see the movement represented by Ed Hoffman below, without him even knowing 

this image from Zapruder's film. In other words, what he saw and said in the past is exactly 

what is observed in the final scenes of Zapruder's film. 

  
26.091 seconds - crouching man 

 
Hoffmann showing the flexion next to the 
“switch box” long before this current analysis 
of Zapruder's film. 

 

Below are images of Brian Edwards and Casey Quilan's book and Oliver Stone's 

film about the location of the switch box. 

  
 

The middle box, next to the shadow of the 
door, pointed in Zapruder's direction. Here 
from West to East. 

Here the opposite side from East to West. The 
shooter's accomplice received the weapon and 
flexed his body to disassemble the weapon. 

 

 

See how impressive and completely proof that Ed Hoffman's testimony about the 

murder is true, because according to Zapruder's film, about 7.5 seconds after the fatal 

shot, there was a man doing a push-up to dismantle a gun in a railroad switch box. This 
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time fits perfectly for Zapruder to film exactly the flexion of the man dressed as a 

railwayman next to the switch box that had received the gun from the sniper. The sniper 

ran west about 35 meters (115 feet) in approximately 7 seconds and threw the gun at the 

man dressed as a railwayman. 

This switch box in the Zapruder film is seen with the same ends above it, as the 

ends seen in the switch box of the documentary “The Men who Killed Kennedy”, as seen 

below before these boxes were removed: 

   
25.371 seconds 25.371 with zoom Hoffman next to the box 

 

See how clear the horns of the switch box are in the normal Zapruder film, with 

zoom and the image of Hoffman in the switch box. 

Interesting that in great symbolism, this box has a double of four horns that are on 

the top and middle edges of the box, similar to the horns of the holocaust in the Temple 

of Israel that had four horns, and received the animal that would be the victim of sacrifice. 

Repeating, four horns. Ironically the biggest was Kennedy and the smallest Oswald. What 

a strong and hidden symbolism of real history, just like these two boxes that were 

removed from the place. Where are they, will they ever show up? 

 

2.2 Images of the killers 

As already shown in the first survey above the pasted films, in the Zapruder film 

there are images of the killer's faces, albeit distorted. 

Five men are seen in the image, as well as the distorted face of two of them, maybe 

due the semi-automatic zoom button on the Zapruder 414 PD (Bell & Howell) movie 

camera seems to have been little pressed at the beginning of the film, had maximum force 

in the middle and retreated at the end of the movie.  

   
26.075 seconds 26.075 without Zoom   Five people 

 

1 
3 

4 5 

2 
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It is probable that the final images of the film are the moment when the zoom was 

being zoomed out semi-automatically by the camera or by Zapruder, in addition the image 

of the face of the returning sniper (man 1) was distorted, by the speed at which he walked 

and the camera passed. This is very common when filming, when there is movement. But 

even with the blurred image of the sniper's head (man1) and man 3 moving, you can 

clearly see them image, that is, the man in the suit Hoffman saw shooting at Kennedy, 

when he was returning from the West to the East of the picket fence.  

The image of the “face” of the man 3 above is little bigger than it should be, 

probably because it is close to the fence and the speed of the camera. I think he is one of 

the sniper's assistants who was at the beginning of the fence or another sniper.The head 

appears “big” due to distortion of the image, due to the speed with which the image was 

recorded. 

Another evidence that is a distorted image of man 3 is that there is another person 

who also appears the head (man 4), who is in front of man 3, that is, in a smaller distance 

for Zapruder and even so the head of man 3 was greater; verifying that it was a distortion 

and with this conclusion, it can be seen that the abnormality of the image explains why it 

is large.  The man 1 was the man who shot Kennedy and was returning to his point of fire. 

However, he was still approximately 35 meters from arriving, because due to the 7.5 

seconds elapsed from the shots, it shows that he was still close to the switch box at the 

end of the picket fence and still without the hat he would put on later. 

Above we have the sniper's (man 1) return movement after he has run and threw 

his gun to the other man dressed as a railroader (man 2) who crouched down to take the 

gun apart. Zapruder's image shows precisely the moment when he (man 1), in front of 

man 2, started to return still close to the switch box. 

 

2 

1 
3 

4 
5 
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This is one of the most anticipated images in the research on JFK, the face of the 

man who killed Kennedy. Fully synchronized hair, forehead, eyes and nose. Were it not 

for the distortion in the image below the nose, we would have more details. 

 

   
Sniper Harold Doyle Note ear shape 

I will not say that one of the so-called three tramps arrested on 11/22/1963, identified 

as Harold Doyle is the sniper, but it seems. 

 

There are other people on the fence (men 4 and 5) in the same zoom image, the 

front of the shooter (man 1). These other people are very close to the fence and also was 

wearing hats. Can these three men (3, 4 and 5) be the three men seen in the photo below 

or does the photo show leaves? 
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Below the zoom. The analysis I leave with you, but they are real as the photo 

shows, they must have moved further north from the point where they were on the fence 

at the time of this photo. Other photos do not show three bunches of leaves like this one, 

so there are three people in the same way as in the Zapruder film: 
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EXTRA 

 

By way of contribution I put down the most famous image after Zapruder's film. 

Mary Moorman's picture. 

I did not expect that by coloring the photo through the website: www.colorize-

it.com, could find so many details in the photo. Below I put the image of the famous 

Badge Man, researched and almost abandoned by Gary Mack. Badge Man's image is 

criticized by some as being impossible to be the position of the shot, due to the angle of 

the shot, and proportion; however, Badge Man's position was not of the fatal shot but 

probably of a previous shot or even of being making a footage. So the question is not 

whether he fired the fatal shot, and if so, if he was there. The images seem to be clear, 

there was someone there who had shot before the fatal shot or made a movie that never 

appeared. 

 

 

Badge Man's position above, behind the wall and fence, we see the details below: 

 

But if the Badge Man is doubtful, another character, Gordon Arnold who 

presented himself as being behind the Grassy Knoll wall and the front of the fence at the 

time of the murder, may have his story confirmed here. But not as it was presented in the 

past by Gary Mack and Jack White as if Arnold was filming the event behind the wall. 
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As Arnold himself says that upon hearing the first shot he fell to the ground and soon 

after (probably 7 seconds later - time of the shots) got up handing the film from his camera 

to a person who aggressively claimed to be a police officer and demanded the film from 

him at the time of the fatal shot. It is this scene that we see below in the colorized image 

of Mary Moorman, is it a coincidence? 

Arnold could not be filming the event as Gary Mack said when he created it, 

because it happened in the first shot, but by the third shot he would already be standing 

and that is what the colorized image shows. See below in rich detail. 

 

 

 

 

 

 

Clearly aggressive approach 

 

But the main question is where did the fatal shot come from? The colorized image 

above at this point does not clarify much. According to most researchers who believe that 

shots were fired from the Grassy Knoll, the fatal shot was made near the corner of the 

fence. As we see below in point 1. 
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If there is a possibility that the fatal shot was fired at the end of the fence or the 

hill opposite the Grassy Knoll, however we see in the numbered image above (by Mary 

Moorman) and in the images that were exposed here, that there was at least one person in 

the Grassy Knoll firing, regardless of where the fatal shot was fired. 

Let's see in the enlarged image below this same colorized photo of Mary 

Moorman, in which it is not clear the vision of someone from position 1. However, 

remember that unlike Badge Man (position 2), sniper 1 could soon have ducked after the 

shooting as we see in the previous images of the pasted films or “is” lowered “before” the 

shooting. 

 

          1 Angle possible for autopsy; 2 Angle impossible for autopsy 
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The red circles above are areas where the sniper could be. Had he bent down yet, 

or was he about to put the gun over the fence? 

We see that although areas at the end of the fence or on the opposite side of the 

Grassy Knoll on Commerce Street are good areas empirically favorable to the fatal shot 

angle, however, the corner of the fence seen above is also empirically correct, see the red 

line of the trajectory shot. The Badge Man empirically has no angle for the fatal shot 

because a shot of the Badge Man at that moment and angle would hit the president from 

the side. However the image may be real, that is, he was a man who had just fired an 

earlier shot or was filming the motorcade, even on top of an elevated seat. 

But going back to the image above, we see what can be a head with a gun in front 

of the fence with the “same inclination” of the sniper in the pasted image. Or would the 

sniper be a little more to the side, where he was positioning himself after he was 

crouching? Was he going up to put the gun on the fence? Let's look at two hypotheses: 

 

  
Hypothesis 1 - Head and weapon inclined  Head and weapon inclined, zoom photo 

Same inclination of weapons in Moorman image and pasted image. 

He had already fired and turned back or was in the picture to fire. 
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Hypothesis 2 - head 

I was about to aim and shoot. 
Was it moments before crouching? 

It wasn't fully in the picture and hadn't fired yet. 

 

In this initial and experimental summary of the book to be written soon, it will be 

seen that there are some details open, but it is important to note that there is a majority 

closed evidence. 

Someone will be able to say, ok, all right, there are images pasted in the Zapruder 

film, but what does that prove? It proves, for example, as real as the MKT train; the 

images of the Newman couple; the image of a sniper on the Grassy Knoll; the image of 

the ends of the switch box at the end of the normal Zapruder film; the synchrony of the 

pasted image that was hidden from the public that depicts the presidential limousine 

behind; and finally the sniper on the Grassy knoll including the image of the Old Red 

Courthouse tower in the same image. The images are there to show themselves physically 

and mathematically as real. 

What has been said here is a summary, there are still more discoveries that have 

not entered here, as well as other people will continue this path that opens up here on 

pasted films. SUMMARIZING, search and CHECK YOURSELF. DO NOT FORGET to 

search the area A or B of the film as oriented at the beginning of this summary. Download 

and view the images and search for the right “seconds” here discriminated, in the 

Windvale youtube archive. The title is: “Zapruder Film JFK Assassination Best Quality 

HD 1080p”: https://www.youtube.com/watch?v=lj43Lo8E1zQ 

 

Note: This is an initial test file. In the future the credits of filming, photos and graphics 

will be completely discriminated. 

 

Contact me, new friends on facebook, whatsapp and by email are welcome. 

DICKSON OF MEDEIROS SALES 

Geography Professor 

Education Media Specialist 

www.brasil1500.com/jfk 

Email: dickson.medeiros@gmail.com 

Mobile phone and Whatsapp: +55 84 999045161 

https://www.youtube.com/watch?v=lj43Lo8E1zQ
http://www.brasil1500.com/jfk

